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in the Wichita area, 
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TOM LEAHY 


Where does one begin to tell the story of a pioneer television and radio 
personality who has devoted over 45 years of his life to the business? 
Tom Leahy is indeed such a pioneer, who's name is readily recognized by 
the wichita television audience. His accomplishments in the entertainment 
and broadcasting industry are renown through out the state of Kansas, 

To the younger television audiences today he is known as Major Astro 6 
days a week on the KSAS network, channel 24, To another generation of fans 
he is remembered from doing the Major Astro show on KARD-TV, which pre- 
miered in September of 1962 and ran until August 31, 1973, Some of the 
Cartoon characters and live action adventure series that he tuned in on 
his space scope everyday are still well remembered by Wichitans, The ori- 
ginal George Reeves Superman episodes, Fireball XL5, Space Angel, Super- 
car and Astro Boy were just a few of the popular features shown, 


Astronauts have always been in demand whether they're made by NASA or by 
television. Tom has always tried to do personal appearances when his busy 
schedule permits. His travels have taken him over a good bit of Kansas — 
terrain, and even as far north as McCook Nebraska for the opening cere- 
monies of an airport. America’s first astronaut, Alan Shepard, had decid- 
ed to sneak into McCook for the opening ceremonies to catch a special per- 
formance by the Blue Angels. Shepard himself had demanded total secrecy 
of his arrival there, When Shepard flew over the airport, he noticed an 
apparent mob of over 4000 people below, and radioed the tower in anger. 

© tower replied that the crowd wasn't there to see him. They were there 
to see Major Astro. Shepard reportedly growled back, "Who the hell is 
Major Astro?" 


d our hearts 5 
His space station orbited it's way into our livingrooms an 
days T week from 3:30 to 5:00, and Tom kept the show interesting then as he 
still does today on KSAS-TV. But back in the 60's, while NASA was still 
Major Astro was taking trips to various 


trying to put a man on the moon, 
nianats tar che solar system and had already established bases on the moon 
and mars, When it came to descriptive commentary relative to the planets, 


alaxy, solar system, cosmic atmosphere, €UCe, nobody did it better or more 
ee Mie Ehen the good Major. He did his homework then as he still does 
today on the show. Tom Leahy has played the astronaut role, on and off, for 
13 years now, It is no doubt the character he is most identified with. But 
let's not forget another character he created. A role he portrayed for an 
older generation of fans, A generation growing up in the 1950's, 


During the 1950's, horror movies were enjoying a resurgence of interest, 
Science-Fiction films were beginning to show exceptional profits at the box 
office. Among horror programs created in the past for the TV networks, 
there had been only one regular series devoted to the supernatural --Lights 
Out-- which was finally killed off by the competition of "I Love Lucy," 
Television was still in it’s infancy, and by the spring of 1957, Screen 
Gems Inc., a producer of family shows like Father Knows Best, Ford Theatre, 
and Rin Tin Tin, had concluded a major deal which ultimately would effect 


millions of TV viewers all across the U.Se. 


For $20,000,000 they had purchased the rights to 600 old Universal-Inter- 
national feature pictures for TV syndication, Out of these 600 films, which 
included comedies and social documentaries, Screen Gems culled a pre-Hal- 
loween Shock Theatre package of 52 horror films and offered them to local 
stations to show as they pleased beginning in October, 1957, Within three 
weeks, they were billing over 40 TV stations $3,000,000, and were confident 
of doubling that figure by the following month. 


The public ate it up, they were ready for it, and ratings soared. In New 
York, one showing of "Dracula" lifted WABC-TV from a rated sixth place to 
first in the market, Seventh rated KTLA-TV, Los Angeles, leaped to second 
place with "Frankenstein". TV Guide reported that all ef this success was 
sort of surprising when one remembers that both of these Universal-Inter- 
national melodramas, "Dracula" and "Frankenstein", dated back to 1931 and 
1932 respectively. As novels, they were even older, dating back to the 
1800's. Outdated? Not by a long shot. Obviously TV Guide was not aware of 
the fact that both of these undisputed champions of horror had been suc- 
cessfully re-released as many as four times since their initial debut in 
the early 30°s, and as recent as 1951, Their nostalgic popularity with the 
adult audience was already well established, plus, the post World War Two 
baby boomers were reaching that prime age for exposure, 


Across the U.S., local TV stations kicked 
off their promotional campaign stunts for 
the coming previews of television terror. 
Frankenstein monsters multiplied like amoe- 
bas, and stalked the streets of scores of 
American towns, For several days a horse 
drawn hearse creaked sadly through Manhat- 
ten traffic with "Vampira" and yet another 
Frankenstein's monster aboard, In Phila- 
delphia a “ghoul girl" and monster duo 
startled the local populace. In Hollywood 
a model clad in a pajama top with 18 inches 
of auburn hair standing on end managed her 
way into newspaper offices and TV Page Re- 
viewers to present editors with a "do-it- 
yourself nightmare kit." The advent of the 
monster movies was front-page news in sev- 
eral U.S. cities. 


As the Shock Theatre packages kicked off 
around the country, stations set about dig- 
ging up their own weird personalities to 
give the films that nice extra touch of 
spine tingling horror. These creeps, or 
more politely, hosts, created their own 
crazy, spooktacular styles of introducing, 
and setting the mood for the weekly horror 
presentation. Some were better than others, 
and believe it or not, some attracted more 
of a following than the films themselves. 


In 1955, even before the horror host marathon began 
snowballing, KABC-TV in Los Angeles had introduced an 
eerie female movie hostess by the name of Vampira. Her 
show captured a high percentage of the ratings in the 
west. The east coast had their hero of horror too, in 
particular, a fellow named Roland. Played by actor John 
Zacherle, Roland had begun at WCAU-TV in Philadelphia, 
but became so popular that he eventually was hired away 
by WABC-TV in New York City where he decided to change 


his name from Roland to Zacherly and went on to enjoy 
even greater fame. 


Here in the mid-west, things were beginning to happen. 


Horror hosts were starting to pop up everywhere as the Roland on ee 
monster craze kicked into high gear. Tom Leahy didn't Philadelphia, Pa. 
know it yet, but he was about to become one of the most 

popular horror hosts in the four state area of Kansas, Oklahoma, Nebraska, 
and Colorado. John Froome, KAKE-TV's chief announcer came to Tom with the 
idea of starting a new late night horror host movie program on Channel 10. 
Tom was offered, and accepted, the hosting job for the new program which 
was to be called "Nightmare," 


SE ee ee ee 
TOP LEFT: Gregory Grave on Shock!, KMBC-TV, Kansas City, Mo. BOTTOM LEFT: 
Gregore, KMIV, Omaha, Neb. TOP MIDDLE: WMBD's ghostly head, Peoria, I11. 
LOWER MIDDLE: Selwyn on WISH-TV, Indianapolis, Ind. TOP RIGHT: Morgus, the 
horror host and weather-man on WWL-TV, New Orleans, La. MIDDLE RIGHT: Eyes 


roll, mouth moves on WIVJ creature in Miami, Fla. LOWER RIGHT: Miss Taran- 
tula ghoul on KPTV, Portland, Ore, 


Froome indicated that Lee Parsons, a cam- 
eraman at KAKE, was also interested in 
working on the show. So Tom began devel- 
oping the concept for presenting the dual 
horror act of "The Host" and "Rodney", 
This included creating much of the sets 
and props which helped to create the in- 
terior of a dungeon in a haunted house, 
He wrote all of the scripts, applied the 
makeup to Parsons and himself and the show 
premiered on January 31, 1958, 


The scripts were exceptional. Writing came 
easy for Tom, who had previously written 
and sold stories to some of the science- 
fiction digest pulps in the mid 50's, His 
writing displayed a natural talent for 
droll humor and philosophical witticisms 
which, as "The Host" he would deliver with 
a sometimes fluent english accent. He u- 
tilized a special vocabulary all his own, 
which was made up of long words that rea- 
lly didn't make much sense at all, yet 
sometimes sounded as if they did, It was 
funny, it worked! 


Every friday night, Leahy became the ebul- 
lient eccentric Host, who, along with Rod- 
ney, his mute sidekick, would introduce 
the horror feature and be off and running 
for a night of buffoonery and outragious 
escapades, 


The show was a success almost overnight as the ratings sheets proved, and 
sponsors quickly bought up the commercial air time. The horror fans weré 
primed and ready for it and they responded immediately of their approval 
with Lon tage of cards and letters to KAKE-TV, The Host and Rodney becané 
popular tha ey even made 8 one 
Hall gueen akan: personal appearances at local theatres 


By 1960, Tom had left Channel 10 to become Promotion director at KTVH, 
Channel 12, Lee Parsons departed for work in Las Vegas, and Tom continued 


the character of "The Host" introducing the late night horror flicks at 
KTVH. 


By 1962, he had relocated to KARD-IV where he had begun the Major Astro 
show. Bill Sikes, the original director of the Nightmare shows at KAKE, 
was also Kirig iy at KARD. Sikes had always enjoyed doing the Nightmare 
program and in 1969 Sikes and Leahy had decided to bring the show back, 
Jim Herring, a young cameraman at KARD had become good friends with Tom 
while doing camera work on the Major Astro show. Herring remembered how 
much he had enjoyed the old Nightmare shows on TV when he was younger, and 
having had aspirations of breaking into the acting business, approached 
Tom about playing the part of Rodney. Tom accepted, and Nightmare returned 


geal dead, now in full color for the first time, on friday night, July 
55) 1969, 


To celebrate the show's return to 
the air waves, Tom had written a 
special two part segment, which to- 
day, many local Nightmare buffs 
consider to be a classic! "Trip to 
the Moon” was the title of that 
first show, and once again the 
bungling buffoons of horror proved 
that they could easily screw-up 
anything they touched, in the true 
spirit of Laurel and Hardy. This 
trip to the moon was indeed halar- 


fous, as many viewers will remem- 
ber. 


The payoff comes in the final mom- 
ents of the skit with the Host and 
Rodney crash landing their space 
ship into a livingroom and mistak- 
their mirrored reflection for 
men aliens, and then trying 
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The show d well as usual 
continued for over two years," 
The fans loved it, the Nelson 
ratings were solid, but by Au 
ust of 1971, the end was near 


Jim Herring, who had brought 
the characterization of Rodney 
to new heights of Popularity 
decided it was time to expand 
his horizons. He was ready to 
make a break from Wichita and 
took vacation from KARD to ex. 
plore job opportunities in Cal- 
ifornia. A decision he would 
not regret. 


Jim moved his family to Granada 
Hills California in late Sept. 
ember of 1971, where he began 
doing freelance camera work, 
Eventually he broke inte doing 
television commercials and 
syndicated shows and in April 
of 1973, landed a full time 
position as cameraman for var- 
ious sports and entertainment 
shows on NBC, 


So with Herring's departure 
came a swift ending to the 
NBG € bys Nightmare program once and for 
z ' all. It was quietly put to rest, 
t VW 80 to speak, 

OS pO... 

Tom Leahy was still busy with 
the Major Astro show 5 days a 


week, but shortly there- 
after signed a two year 
contract with KARD which 
altered Tom's working ar- 
rangements. He came in 
only once a week to video 
tape a week's worth of 
Astre shows. KFH Radio 

had asked Tom to come back 
to work for them part time doing the 
afternoon show, which he accepted. 
When his contract finally expired at 
KARD, he also began working for Bob 
Walterscheid’s advertizing and com- 
mercial Agency. 


Later on, Tom formed his own radio 
and television advertizing agency, 
handling some of the biggest busin- 
ess merchants in Wichita. Pressure 
from the business was beginning to 
take it’s toll on Tom, 80 he gave 
it up. 


Not one ta be lying around, Tom went 


to work for Cablevision later on, 
writing and producing commercials 


plus doing some of the voice work 
on them, + 


THANKS TO TOM LEAHY 


The Kansas Alliance of Fandom wish- 
es to express their sincere thanks 
to Tom Leahy, not only for taking 
the time to visit with his fans in 
Wichita, but also for giving us all 
many hours of fun entertainment over 
the years. We could not begin to 
record all of his many accomplish- 
ments in this short amount of space, 
On page 10 we present an interview 
with Mr. Leahy. Before we get into 
that, there are some additional 
words to be said about Jim Herring. 


THANKS TO JIM HERRING 


On March 5th, 1985, a few days be- 
fore doing the Leahy interview, I 
called and talked with Him Herring 
for about 40 minutes. He was in Fr. 
Lauderdale Florida covering an e- 
vent for NBC. Earlier I had jotted 
down some questions to 
ask him pertaining to 
the old Nightmare pro- 
gram in preparation for 
the up-coming interview 
with Tom. I was a bit 
nervous and wasn't too 
sure just how he would 
respond to my inquir- 
jes about a program 
that he had. worked on 
over 14 years ago. 


But to my delight he 
turned out to be a very 
pleasant guy to talk to 
about anything. 


His memory was as sharp 
as a nail when it came 
to dates and names of 
people he had worked 
with and things he had 
done years ago. Jim 
reminised enthusiasti- 
cally about the "Host 
and Rodney" days, and of working 
with Tom Leahy. He talked as if he 
felt privileged to have been a part 
of it all. 


He brought up some interesting facts 
which had previously been overlook- 
ed in my research on the Nightmare 
series, For instance, Jim had met 
some people in California who were 
interested in syndicating the Night- 
mare show, shortly after moving out 
there in {o71, He still had one of 
the syndication booklets that he 

and Tom had made up to send out to 
Potential stations, and loaned it 

to me along with a load of other 
Nightmare and Major Astro material 
which have helped me immensely with 
this entire project. 


We discussed very briefly some of 


Jim receiving an Emmy for 
the "Bob Newhart" show. 
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the camera work he had done and he 
mentionec being a cameraman for the 
Popular series years ago called 
"The Midnight Special", a rock and 
roll dance show. Most recently he 
had worked on the episode of “Real 
People" where "Elvira" herself had 
made an appearance, Little did I 
realize during our conversation, 
the fact that Jim Herring had been 
nominated several times for Emmy 
awards, and in fact had won two of 
them for camera work at NBC, 


When I asked him about favorite old 
horror movies, his reply was that 
he was never much of a horror movie 
buff but instead preferred some of 
the old comedies, He loved W.C. 
Fields! 


The best news of all was that Jim 
had talked with Tom Leahy a few days 
before, and do to the recent re- 
juvenation of interest 
in the old Nightmare 
shows, he and Tom had 
agreed to get together 
on an upcoming family 
vacation back to Wich- 
ita in June or July, 
to shoot a new pilot. 


Jim would then take it 
back to Los Angeles 

and try to get it sold 
into syndication. He 
was very excited about 
doing it and thrilled 
about the chanch to be 
working with Tom again. 


His final comments on 
doing Nightmare were 
that it was kind of a 
release into another 
world for him. A world 
where you could get a- 
way with almost any- 
thing you wanted to. 
They did the show for the pure en- 
joyment of doing it. They had a lot 
of fun. 


After that phone conversation I felt 
elated. I had finally talked with 
Jim Herring. The guy who used to 
play Rodney on TV years ago that I 
used to get a kick out of. I thought 
about meeting him when he came back 
in June or July to help give Night- 
mare one more chanch at syndication. 
But it was not to be, 


A month and a half later, on April 
21, 1985 Jim Herring passed away at 
the age of 39, He was buried in 
Wichita on April 27, 1985. 


I am indebted to him for his help 
on this project and for the memor- 
ies he left behind. 


a 
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OUR CLUB MEMBERS GET 
DISCouNTS ON MOST O} 
THEIR PURCHASES. PICK 

UP A FLYER AT OUR TABLES 
OR DROP GY THE STORE FOR 
GETAILS. WE HAVE. (7 AL HL 
NEW AND OLD Comics, A 
HUGE SELECTION OF 
GAMING PERCH ANDISE, NEW 
AND USED PAPERBACKS, 
POSTERS, T-SHIRTS, COLLECTOR 
SUPPLIES AND MUCH MUCH 
Morel! 


Air Crevrar Comes 


954 S. OLIVER 
PARKLANE | SHOPPING CENTER 
WICHITA, KANSAS 

G1218 


Ble- @Bl-0218 


Page 11 
INTERVIEW 


I, Where were you born and raised? 
T, Pawhuska Oklahoma. Then moved here in 1941, 
I, What kind of education did you have? Any college? 


T, A couple of years of college at Wichita State, which was the University 
of Wichita at that time. I was an Art Major with a Dramatics minor. 


I, Did you break into the broadcasting business immediately, and how did 
{t happen? 


T, Well, in the fall of that year I got involved with a thing out at the 
University which they called, well, it was a radio group within the 
drama department. We had a program every week on KFH radio, which was 
called “This Week in History", We'd take an event that happened during 
that week, and so I did some dramatic work on that. Did some Abraham 
Lincoln and various things like that. Then through a friend of mine, 

I went to work for KNS radio full time, That's the first time I worked 
for radio. Made big money! (Laughter) 


I. How did you begin working for local Tv? 


T. The first thing I did was when the freeze was on, the television 
freeze in the early 50*s. To explain that.....all channels that had 
been already allocated, were able to stay on, but no new ones were 
allowed to start, It didn’t last but a couple of years. Ok, now 12 was 
the only channel at that time, and they had “The Hopalong Cassidy 
Show" running. So they dressed me up in a cowboy suit and I did the 
commercials. That was the first time I did TV work. After that I went 
to Tulsa to work at a station called KBOO, They've changed the call 
letters since then. I was the sportsman there, and then came back and 
went to work at KAKE-TV, 


I, When you came back to work at KAKE, what did you start out doing there? 


T., Booth announcer, 
I. Booth announcer? 


T. Yes, well, you see they didn't have cartridges and things like that, 
so I was a booth announcer, all the commercials were done live. On 
Saturday nights I did what was called “The Best of Hollywood" at that 
time, showing old movies. So I'd start cheat sheeting at 3:00 in the 
afternoon, because we'd have about 13 commercials that I'd have to do 
during the strip, which was the news strip and then during the movie, 
Then the Nightmare thing came along and they picked me to do it, 


I, I think I know what cheat sheeting means, but you might clarify that 
just a little. 


T. It was just like a cue card, We'd write it out on a big sheet of paper 
80 I could read them off camera. That's a cheat sheet, 


I, In the spring of 1957, Screen Gems Inc. sold 600 old Universal movies 
to the networks for a reported $20,000,000. They had put together a 
special Shock Theatre package of about 52 horror films and offered 
them to the TV stations in October for a special Halloween showing. 
Wasn't this about the time that Nightmare began, and how did it happeng 


T, That's exactly right! That's when it happened. They called it a Shock 
Package. John Froome, who was KAKE's chief announcer at that time, 
Came to me and said would you like to be the host for this new horror 
Show. I said sure, why not? So we talked about the concept and he said 
well, there's a cameraman out on the floor who would also like to get 
{nto this sort of thing. That was Lee Parsons. So John came up with 
the idea of the name of Rodney, 30 we did it, and that was it, I wrote 
the scripts, built the set, and we were off and running. I would say 
this all happened around late 1957 or early 1958, 


I, Yes, the exact date that the Nightmare show aired was January 31, i958, 
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I, How many hours were you actually at the studio during the day? 


T. 


I, 


Te 


I, 
T 


I, 


T 


I, 


T 


I, 
T. 


I, 
T. 


I. 
T, 


Don't forget, I was also working on KAKE radio every mornin 

9:00 to noon shift. So come wednesday morning, I ak BESEKY aUEH oak 
down. I'd go home after doing the show....well, it's like the theatre 
spontanious, or at least it was live, and I'd be all keyed up. When = 
I'd go home I would'nt go to bed until 3:00 or 3:30 in the morning. By 
the time I'd bathe and get all that gook off my face, it would be 
pretty late. I used to drive home sometimes with the gook still on 

and hoped that nobody would wreck their car over it. But I would say 

I was working a good 10 or 12 heurs a day, 6 days a week. But I needed 
the money so what the heck. 


They paid you by the hour didn't they? 


Yes, normally. We just er a flat fee for Nightmare. Lee got a great 
big $15.00 and I got $25.00 because I wrote it. That was it, that's 
how much we made for doing the show. The whole thing. Well, what the 
heck, we were having a good time, 


Well, this was in the 50's, 
Yal, you got it! I would'nt do it now for that money, that's for sure, 


Since you wrote most of the shows, I'm curious, was there any partic- 
ular source for ideas that you incorporated inte the show? Such as 
old radio shows, comicbeoks, movies, friends suggestions, etc... 


Yes, suggestions..eI took those. Occasionally I'd ask somebody to give 
me an idea, you know, something to write for this week, But to answer 
the first part of that question, no, I didn’t key that show on any 
previous thing that had been done. The concept, the macabre make-up 
and all that, certainly, we borrowed that from horror movies we had 
seen. AlSOo.eel'm trying to think....there was some movie in particu- 
lar I saw that kind of appealed to me. A satire on horror. I don't re- 
member who was in it, maybe Vincent Price or perhaps Peter Lorre, I 
can't remember. Also Alice in Wonderland may have influenced me a bit, 
you know, the abnormality and all. Because we acted like we were tot- 
ally normal in this environment, and we weren't, 


Who's idea was it for the opening sequence showing the Frankenstein 
picture burning up? 


Bill Sikes came up with that. 
Any idea who did the artwork for the picture? 


Yes, what it was, was a xerox copy of the cover that came with the 
initial Shock Package, sent to us from the network. That's it. That's 
what we burned. We did have that scene on a kenoscope, so we didn't 
have to burn one every time. 


Did Sikes also pick the music to use for the opening of each show? 


I don't remember who picked that at all. Actually I preferred the 
music we used for the second time we did Nightmare, at KARD. Now that 
was my favorite. You don't remember that one? I'll play it for you in 
a few minutes, 


What ever happened to Lee Parsons? 


Lee went on to become the head of the stagehand union in Las Vegas, 
I went to visit him there one time. Lovely home, swimming pool, the 
whole smear, Making good money! 


I, 


T. 


I. 


T. 


3 


I 


Te 
I. 
Te 
I 


T. 


I, 


T 


I 


T. 


I, 


Te 
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Didn't you and Lee Parsons make some personal appearances together? 


We made a few, Theatres mainly. No private parties, We went out of town 
a couple of times, Up to McPherson. We went to Wellington one night, 
and on Halloween one time, we made 2 theatres. There really wasn't a 
heck of a lot you could do except, you know, go grab people and stuff 
like that, We didn’t have any particular act that we did. 


According to TV Guide, you finished out at KAKE in late 1959 sometime, 
Why did you decide to leave KAKE, and how did you wind up at KTVH? 


Well, ok, I was disatisfied with the money at KAKE, and I had this 
opportunity to become promotion director at channel 12 for more money, 


How long did you work at KTVH? 


Very briefly. My son was real ill at that time and after he passed 
oh I just quit. I just wasn't in the mood to do silly stuff then, 


So you left KTVH to do what? 


I worked for awhile at KFH Radio as Production Supervisor, and then 
from there, went over to KARD-TV in August of 1962 and in September of 
1962 started the Major Astro show. Around 1969 sometime we started up 
the Nightmare show again. Rodney was played this time by another cam- 
eraman working there, Jim Herring. 


Occasionally on the show you would have guest appearances by a female 
zombie called Cynthia. 


No no, she was a vampire. All she ever said was "blood"! 

That's all she said? 

Yal, just “bbbl11le0o0000ddddd! 

Who played the part of Cynthia and how did she become involved? 


Glenna Bartlett, I have known since we worked together at KAKE radio 
back in the mid 50's, Just an old friend, good friend. I prevailed 
upon her to play Cynthia, my darling. So she did of course, 


So I take it, once again, this time at KARD-TV you had to create the 
sets, lighting, make-up, etc.? 


wees I designed the sets, Dick Aerosmith built them, then I painted 
them. 


You really enjoy painting don't you? 


Oh yes. Definately. The lighting again was handled by the technicians, 
However I did supervise that because the lighting people at KARD at 
that time thought that if you illuminated...that was lighting. To me 
that's not lighting. So 
they would walk around 
with their light meter 
and if everything read 
the same, that was good. 
So I said no...we want 
mood...we've got to have 
mood here. So I guess you 
could say I supervised a 
little of that. Probabl 
made enemies, Uisushter) 


oe WITH 


THE Host 
& Rodney 


4 PREMIER 


Were che Nightmare shows 
ane one live or FRIDAY NIGHT 
No, they were all video saglitatapisicl 


taped, and we would tape 
them every tuesday after- 


° 


o> 


I, Were the shows at KARD done in color right Page 15 
from the beginning, or did that come later? 


T, Yes, absolutely...color! 


I, Any restrictions working at KARD doing 
Nightmare? 


T, No, not at all, I guess they thought I wou- 
ldn't get to goofy. 


I, Did you prefer the brighter color shows at 
KARD over the old black and white shows at 
KAKE? Some fans believe that more of a mood- 
fer, eerie effect can be captured with black 
and white. 


T, I think the restriction of black and white — @e 
possibly made it appear more moodier that 
way. You look at some old kenoscopes of The ya 
Jackie Gleason show or To Tell the Truth and ~ \Yy— \ 


there's a high contrast factor. Did I prefer 

color? Oh yes, you bet. Our make-up on Rodney with his dark brown, and 
mine with the white blue looking like death warmed over, Sure, I pre- 
ferred color much more, 


I, Who came up with the idea of The Major Astre Show, and how did you get 
the part? 


T. Ok, well Elmer Childress was doing a kid's show called "The KARD Gang 
Club" at that time. KARD was changing their whole image. They had hired 
Ollie Thompson for a 2 man news team with Dave Wilson. They were just 
trying to flip flop their image. The space program was going really 
great at that time and so Gene Cantfield, who was a salesman and a guy 
who I respected a lot for his creativity, came up with an idea of doing 
an astronaut for a kids show. So anyway, they were going to dress Elmer 
up in a spacesuit. Thank God they didn't because Elmer gained too much 
weight after that anyway. So Gene said, I know the guy to do it. He 
called me over at KFH radio and told me to go over and interview for 
it, and see what they thought. Fortunately I had lost quite a bit of 
weight at that time. So I went over there and they said fine, you're 
the one, Gene Cantfield was the one who came up with the name of Major 
Astro. A8==tro--naut, get it? 


1,.0K, 80 let me back track here a bit. When you left KTVH back around 
1960, you went from their to KFH radio, right? 


Ts No, I left KIVH and went to what was called KURL radio at that time. It 
was owned by Buddy Rogers and Mary Pickford. Now it's KFDI, Ok, then I 
ran into Tom Bushow, the manager at KFH one night at a basketball game, 
He asked'me if I'd come to work for him. So I said, sure, let's talk, 

I wound up doing a 3 hour record show in the afternoon from 3:00 to 6:00 
and did production work the rest of the time. Then KARD called, 


I, Did you enjoy doing The Major Astro Show as well as Nightmare? 


T, No» As well as Nightmare? No. I'll put it this way, Astro once in awhile 
was a challenge, creative, you know. Especially when we'd take trips to 
the planets and things like that. That was fine. But Nightmare was a 
trip everytime we did it, once a week, We did our kicks on Nightmare. I 
did enjoy the personal appearance aspects of Astro, because I love 
children, Really love them...small children. The kids would come up to 
you and they're just totally honest, It*s like going up to Santa Claus. 
They love you, and well....I transmitted my love back to them, I enjoy- 
éd that, I remember going to a personal appearance, and a little kid 
8aid,,."I didn’t know you had all those wrinkles”, (Laughter) Cosmic 

ardment I'd say! (More laughter) 


tre some of your favorite features that you ran on the Major Astro 


hows. Well of course I loved Rocky and Buil- 
I kind of liked the puppet shows too such 
/ was another one I enjoyed, It was different, 


I. 


T 


I, 
T 


I 


T 


I 


Tt 


I 


Te 


I 


T. 
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I. Was there anyone in particular who control- 

led the selection of features on the show? 
T. Bill Sikes and I always confered on what to 
buy. Each season, just before the fall pre- 
view, we'd get together and look at the 
pilots that were sent to us. Some we would 
buy automatically, like the Looney Tunes 
and Warner Brothers things. 


I. I take it you were also responsible for a 
lot of the background set designs and min- 
{ture spacecrafts and models used? 


T. Yes, I made those. 
I. Did you use remnants from model kits, etc, 


T. Toward the end of the show, yes. I went up 
to Science-Education and bought an orbiter 
which looked a heck of a lot like some of 
the ones we send up now. But in the early 

days, when we'd blast off and all that with pods, I built those out of 

Balsa wood and then painted them, I built the sets, painted the back- 

grounds, the earth, etc. 


You know Tom, you sound to me kind of like a frustrated special effects 
man that could have worked in Hollywood quite successfully. 


You got it! (Laughter) Well, probably not in Hollywood. But I did a lot 
of special effects for the show. I did a spacewalk one time, I remember 
that. We had the umbilical cord going out, back to the ship. I'm float- 
ing out in space, They put me on a black thing so that it would'nt show 
up against the black background. 


How do you mean? 


It was just something to sit on, so I could move my arms and legs a- 
round. I liked doing those type of effects a lot. 


Getting back to Nightmare for a moment, how did Jim Herring get the 
part of Rodney at KARD, when you started up the show again. 


He came up and asked me! He had watched the old Nightmare show at KAKE, 
so he wanted to try playing Rodney, I said hey....great! Bill Sikes 
and I had already committed to do it. Bill had directed the show when 
we did it at KAKE, and had always thought it was a good show. He want- 
ed to bring it back. So word got around and Jim asked to play the part. 
He went at it gangbusters, I'll tell you that. He was a funny man, 


At one time, there was an overlap of you playing both Major Astro and 
The Host at KARD. Did you ever notice any viewer reaction to seeing you 
as two totally different personalities? 


Right! Well some of the older viewers knew it of course, but not the 
younger ones. In spite of the size of my nose! (Laughter) No, we really 
never got any reaction to it. 


Jim Herring mentioned to me in a recent phone conversation that the two 
of you almost succeeded in getting national syndication for Nightmare 
back in 1971, shortly after Herring had moved to Los Angeles. What 
exactly happened on that effort? 


Yes, my wife and I had gone to Las Vegas and I flew down to L.A. one 
day. Jim and I went to this advertizing and promotion convention. We y 
talked to some people and they seemed real interested. But I don't kno 
what happened after that. I guess we didn’t push it hard enough. 


Are there any particular old Nightmare shows which you are especially 
fond of? 


A "Trip to the Moon" I think was one of the funniest, and "Making & 
Monster", That was terrific! 


I, Oh yes, I think I remember the Page 17 
Trip to the M ' : 
the one where you actually landed in SenenNate Benes, Gn te vas 
. § ArKece 
es, and saw 
- oe moon coe, cae e a mirror in the livingroom and thought they 
enstein bit. It turned pa oaikg a monster, and went through the Frank- 
Rodney proceeds to start to be a hamburger and french fries, (Laughter) 
pecause...ha ha eating it...(more laughter), I'm horrified 
finally suetied 4¢ a oie eating your own young. It was horrible! I 
does Gnell pretty penat Goa Rodney, you know...the little rascal 
hands me a frenchfry, Hidesaar please hand me an extremity. So he 


I 


Major Astro went off 
sth after that, the air August 31, 1973, How long did you stay at 


T I wasn't at KARD. I was on contra 
nae th ai VAdRD taped GUL abe ct to do it for the last 2 years. I 


shows once a week, We'd had our 
little altercation prior to that 
2 years before, 


am 


I, So you were working elsewhere 
during this time period? 


T, I was working at KFH. They had 
asked me to come back. I did the 
afternoon stint. So that cleared 
me at night, to go down once a 
week and record all the Astro 
shows for a whole week. It was a 
two year contract, and then they 
cut it loose after that. There 
just wasn't as much interest in 
the astronaut image. We'd landed 
on the moon, and there wasn't 
anything on the moon really. So 
KARD figured that the time was 
right to cast me adrift. 


I. So when you left KARD, did KFH 
take up most of your time? 

T. I also began working for Bob 

Walterscheid, at his agency. 

Then later I formed my own agen- 

cy, and I continued that for 5 

years. 


I. Back when you had your own agen- 
cy you did a car commercial for 
Robinson-Lesline where you im- 
personated John Wayne quite well. 
Did you do the whole concept on 
that? 


i 


Well yal...but of course before 
that, back when they were making 
a local movie called "King Kung Foo" that they wanted me to star in. 
They had written a part in there called Captain J.W. Duke. So they got 
me to do that, well...I acted in the movie as John Wayne. Ok. So then 
later when I started my own agency, it worked very well in the Robinson- 
Lesline thing. That was it. 


I, Yes, it was quite successful. I think it played in theatres for years, 
T. Yes, years! It was quite awhile. 
I, I understand that you've done some professional writing and had 2 gci- 


fiction stories published in “IF" magazine. When was this and how 
d you become interested in writing? 


know. Writing was just kind of a spinoff, 
ed to read IF magazine? 


T. 


I. 
T. 


I. 


T. 


I. 
T. 


I. 
T 


I. 
T. 


I. 


Te 


I. 
T. 


I. 
T. 


Il. 
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Oh yes, I read all of them. Galaxy, IF, Astounding. I was a big Brad- 
bury fan in those days! I don’t know....I just had the urge to write, 
I said hey, this is great. I love this stuff and I'm going to try it, 


What were the names of these 2 stories? 


One of them was called "One Martian Afternoon", which was kind of a 
weird thing, and the other was called "The Tape Jockey", which was con- 
cerned with a center, and a George Orwell society where they would feed 
music in regularly to all of the populace. Into their homes, That's 
what they would listen to and it would psychologically effect them to 
perform and do what was expected of them. The tape jockey decides he's 
going to upset the whole works. So he re-programs the music that winds 
up blowing everyone's mine, so that he can take over. 


Can you give us a brief synopsis of the other one called "One Martian 
Afternoon?" 


Sure, Alright. It concerns this little girl who drops by this little 
hut to visit Aunt Twiley. They call her Aunt Twiley. She's an obnoxious 
berth child. Earth has invaded Mars, and Aunt Twiley is a martian. So, 
this little girl stops by to talk to Aunt Twiley about how her dad and 
everyone else is up in the hills chasing the rebels (martians). Aunt 
Twiley is baking a pie and the little girl goes on telling her how her 
dad is going to get them, etc., and how you martians don't know a thing, 
etc.. So you go through this interplay between...while Aunt Twiley puts 
the pie crust....eanyway it winds up Aunt Twiley kills the girl, then 
lays her in another room with all the other children. The earthlings 
are out chasing the rebels, but the whole martian population doesn't 


want those people there and they're going to get rid of them in their 
own way. 


Sounds interesting! Did you use to read comicbooks back in the 1940's? 


I wasn't a big comicbook collector. You see, that’s a little out of my 
era. When I was young, comicbooks like Tip Top, and some of the others 
were reprints of the old Sunday strips. I was in my teenS.eeeoe 


That's right! They started in the 1930's, 


Right! So by the time I was in my upper teens, that's when Superman and 
Captain Marvel were coming out, and I was already past that stuff, 


I bet you read some of the large sized pulps in the 40's, 


Oh yes. I'm trying to think of which ones. There was Astounding. Yes, 
John W. Cambell was writing for them back then. He wrote "The Thing" 
of course, which was originally called “Who Goes There", eh? 


That's right. I.wanted to ask you briefly about the horror movie you 
made back in 1964 called "Beast from the Beginning of Time", What kind 
of a budget were you working with? 


We made that movie...Salaries, prepens editing, delivery of the re- 


lease prints, everything, for $11,000. That's l6mm black and white. 
That's not too bad, 


No it isn't. Did you do the set design work, props, etc.? 


I certainly did Stanley! (Tom impersonates the voice of Oliver Hardy). 
I went from 202 1bs down to 185 lbs, We started on Memorial Day, shoot- 
ing the thing, We shot everynight; weekends, and we still held down our 
regular jobs. I was doing Major Astro, and other guys who worked on it 
were cameramen and audio men, announcers. We delivered it in 10 weeks, 
That was the longest 10 weeks I ever spent in my life. But it was fun. 


Do you ever show it? 


Well, infrequently I do. In the closet I show it! (Laughter). We had a 
lot of fun with it. My good buddy, Dick Welsbacher from the University 
was in it, John Froome and Henry Harvey from KAKE. Webb Smith from over 
at KARD, and me...I played the creature, 


Did these guys basically donate their time to the pro ject? 
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q, Well, the top salary was $100.00. So yes, they donated their time. 


I, Since you've always been involved in acting, producing, lighting and 
set design, did you ever work with any of the local Wichita theatric 


groups? 


J, Well I was in a couple of plays for the Wichita Community theatre, 
Then before the war, WW II, I was in plays out at WSU, 


I, Did you ever do any horror related plays, such as Edgar Allen Poe, 
or Dracula for instance, 


T, No, I don't have the face for Dracula. Now you've got a better face 
for Dracula than i do. 


I, I have played Dracula! 

T. Have you really? Weil I believe it! 

I, I didn't play it professionally, but I did try out for the horror host 
job at KAKE-TV here last year. There were over 90 people who turned out 
for it. 


T 


Yes, I talked to them, through a friend of mind who is production 
supervisor out there. They wanted somebody real cheap. They were only 
paying $25.00. I said forget it, I was going to do it just for a kick, 
but for that money, I wasn't interested. 

I, Ok. Looking back over your long career in radio and TV for the past 45 
years, do you feel like you've accomplished what you set out to do? 
Any regrets? 


T 


No, to the first part of that question. Do I have any regrets? Not with 
what I've done with my career. As far as locally goes, I've pretty much 
accomplished what I set out to do. I think I’ve succeeded, 


I, Was there any particular influences that inspired you to play the Host 
the way you did? 


T. It's a combination, A combination of Karloff and Lorre, Somebody creepy, 
Especially in the opening. Now when we got into the interplay between 
me and Rodney, well, it was different then. More like Laurel and Hardy, 
You know, the pompous idiot who thinks he knows everything, who winds 
up a fool. Where Rodney is just simple minded, but he winds up the win- 
ner, 


I, Back in the late 50's, there were 2 “The Host and Rodney" firecracker 
Stands in Wichita, I remember stopping at one out on K-15 which was 
near where I lived at the time. My brother and I met you and Lee Parsons’ 
and got your autographs. Any comments on the firecracker business? 


T 


(Laughter) We were idiots. Sheer stupidity. Somebody said...you can make 
a lot of money in one week if you own a firecracker stand. Rodney and I 
said to each other, hey...we can make personal appearances and double 
our business. If we came out of that with $60 each, we were lucky. We 
had 2 of them and we ran from one to the other. It was June-July and 
with make-up on, sweating to make personal appearances as The Host and 
Rodney, The wives with sweat running off, hair stringing down. I'd go 
up to her..how's it going honey? She'd respond, rottin!!!! (Laughter) 


I. Well hat's about it. I just want to thank you for all the good 

i Beisctes oF The Host and Major Astro that you've given us all over the 
years, (At this time, Tom grabs one of the Nightmare scripts off the 
table, rolls back his eyes and becomes "The Host" once again) 


t chemical forces that foment cataclysmic 
ae that ignite the volatile spatial gases into 
ee cyte shave now channeled the currents of time into 
the pelaerer of this dark inlet and once again the shadowed hours have 
aityedit A bacchanalia is afoot!!! A rouncy revel...a ghoulish gambol, 


entitled,...Nightmare!!! 


T. Good evening...the violen 


Well that’s it. 


ROGER HILL 
2646GRAIL WICHITA KS. 
—— O72 ie — 
1-316-262-0959 


June 4, 1986 


Dear Tom: 


: Here is the flyer on the June 28th convention that we've talked about. 
By the way,is not required to dress up in the Major Astro uniform, 
unless you prefer to. 


3 on the phone a few days ago. She told me that 
for doing a parade in Newton on the 28th also. 
be tied up there from about 10:00 am 

ld try to get you to our convention by 
oblem with that, or do you still think 


— it before, and you indicated that 
The best we can do is probably 
e of how we've planned it. 


etory speech, (background, etc. on youy) 


not, that's fine. (It's up to yo 
ence. (15 to 20 minutes), » 
im on you. (21 minutes), 

you want to stay longer. 


problem with that, you've 
2559 or 526-2219, 
uu in a week or So. 


IT HAD TO HAPPEN! 
A NEW 


Convention 


WITH TONS OF COMICS, 
STAR TREK, DOCTOR, SCI-FI, GAMING, 
T-SHIRTS, POSTERS, JAPANESE ART, BOOKS, 
AND MUCH MORE! 


°SPECIAL GUEST= A 
WICHITA'S OWN 

TOM LEAHY 
(MAJOR ASTRO) 


if 


z ‘ a APPROX, 1:00 PM TO 3:00 PM 
Jane” SAT. JUNE 28. 1986 
i FROM i0am TO 7om 
(FORMERLY THE HOLIDAY INN) bad 
RK INN 


1000 N. BROADWAY 
WICHITA KANSAS 


ADMISSION; $1,00 


OPEN 
GAMING ROOM 


ORIGINAL COMIC ART 
DISPLAY 
- GUEST - 

BRUCE PATNAUDE 
CREATOR OF WICHITA'S 


OWN 
“NIGHTMASTERS” 


ALL COPYRIGHTS APPLY 


$25,00 WALL: (SOLD OUT) 
BLES (4TABLE): $15, 00 


